
APPENDICES

319

DOI: 10.61037/TVT0025
This chapter is part of:
Davide Fornari, Chiara Barbieri, Jonas Berthod (eds.),
The Roots and Impact of Jan Tschichold’s Die neue Typographie, Zurich 2026



320 The Roots and Impact of Jan Tschichold’s Die neue Typographie

Contributors

Yevgen Anfalov
Type and graphic designer based in Germany. Born in Kyiv, Ukraine, in 1986, 
he studied Visual Communication at the Hanover University of Applied Scienc-
es and Arts and ECAL/University of Art and Design Lausanne. In July 2021, 
he launched Kyiv Type Foundry, which offers a contemporary perspective on 
the Russian and Ukrainian heritage of type design.

Andreu Balius
Type designer and researcher based in Barcelona, Spain, he designs retail and 
custom typefaces at Typerepublic.com and has been awarded with several 
prizes for Excellence in Type Design for his type design work. He holds a PhD 
in Design from the University of Southampton, UK, and teaches Typography 
and Type Design at EINA, University Center of Design and Art, in Barcelona. 
Balius is the author of the book Type at Work: The Use of Type in Editorial De-
sign (Bis Publishers, 2003). He is a member of AGI, ATypI and TDC New York.

Chiara Barbieri
Researcher in Design History at ECAL/University of Art and Design Lau-
sanne (HES-SO). She holds a PhD in History of Design from the Royal College 
of Art in London with a thesis on the professionalisation of graphic design 
in Italy from the interwar period to the mid-1960s. Her research interests 
include visual and material culture in fascist Italy, national design discourses, 
transnational networks of design exchange, and everyday design practice.

Sofie Beier
Graphic designer and professor at the Royal Danish Academy, where she is 
head of the Centre for Visibility Design. She is the author of the “Type Tricks” 
book series and of Reading Letters: Designing for Legibility (Bis Publishers, 
2012). She has furthermore published numerous academic papers on type-
face legibility. Her research is focused on improving the reading experience 
by achieving a better understanding of how different typefaces and letter 
shapes can influence the way we read, and how eye tracking can be used to 
adjust typographic layout to the needs of individual readers.

Jonas Berthod
Researcher, lecturer and artistic deputy at ECAL/University of Art and 
Design Lausanne (HES-SO), where he has taught since 2013. He earned 
a PhD from the University of Bern with The Prize of Success, a thesis on 
the impact of cultural promotion in Swiss graphic design. He is currently 
a postdoctoral researcher on the SNSF, Swiss National Science Founda-
tion, project “The Cultural Turn in Swiss Graphic Design from the 1980s 
to 2020” and serves as a lecturer at Kingston School of Art, Kingston 
University London.

Sandra Bischler-Hartmann
Design historian and graphic designer, holding a MA in Art and Design Sci-
ence from the University of Duisburg-Essen and the Folkwang University of 
the Arts in Essen, Germany (2015). After working as an assistant curator at 
the Museum für Gestaltung Zürich, she was a doctoral student in the design 



Appendices 321

history research project “Swiss Graphic Design and Typography Revisited” 
from 2016 until 2020. Since 2020, she is a research assistant at the Institute 
of Digital Communication Environments at Basel Academy of Art and Design. 
There, she is responsible for the scientific supervision of the institute’s ar-
chive and the associated design history collection. She is curating exhibitions 
on graphic design history and working as a Design History lecturer.

Jessica D. Brier
Curator and historian of art and design with a focus on Modernism and 
the intersecting histories of photography, print, and design. She serves 
as Photography Curator at the Frances Lehman Loeb Art Center, Vassar 
College, NY, where she co-organised the exhibitions Making a Life in Pho-
tography: Rollie McKenna (2024) and On the Grid: Ways of Seeing in Print 
(2022), both accompanied by catalogues co-published by Vassar College and 
Scala Arts Publishers. Her first book Typophoto: New Typography and the 
Reinvention of Photography has been published in 2025 by the University 
of Minnesota Press.

Christopher Burke
Typographer, typeface designer, and design historian. He has written three 
books on key figures in typography of the 20th century, Paul Renner: The 
Art of Typography (Hyphen Press, 1998), Active Literature: Jan Tschichold 
and New Typography (Hyphen Press, 2007), and Gerard Unger: Life in 
Letters (Uitgeverij de Buitenkant, 2021). He co-edited Otto Neurath’s 

“visual autobiography” From Hieroglyphics to Isotype (Hyphen Press, 2010) 
and Isotype: Design and Contexts, 1925–1971 (Hyphen Press, 2013); he 
co-wrote (with Wim Jansen) Soft Propaganda, Special Relationships, and 
a New Democracy: Adprint and Isotype 1942–1948 (Uitgeverij de Buiten-
kant, 2022).

Yongkeun Chun
Lecturer at Seoul National University, South Korea, where he teaches 
and researches design history and theory. He received a PhD in History 
of Design from the Victoria and Albert Museum/Royal College of Art in 
2020. His research interests include East Asian design history and graph-
ic design history, with a focus on transnational movements of artefacts 
and people and on the intersections between design and politics, culture, 
economics and technology.

Catherine de Smet
Professor at the Université Paris 8, Vincennes-Saint-Denis, she is the author 
of Le Corbusier, Architect of Books (Lars Müller, 2005), Vers une architec-
ture du livre: Le Corbusier – édition et mise en pages, 1912–1965 (Lars 
Müller, 2007) and Le Corbusier, penseur du musée (Flammarion, 2019), as 
well as Paris couleurs: Gérard Ifert, Ektachromes 1953-1954 (Éditions B42, 
2019). She has also co-edited several volumes, including Graphic Design: 
History in the Writing (with Sara De Bondt, Occasional Papers, 2012) and 
Études sur le collectif Grapus, 1970-1990 (with Béatrice Fraenkel, Éditions 
B42, 2016). A collection of her writings on 19th- and 20th-century graphic 
design has been published as Pour une critique du design graphique (Édi-
tions B42, 2020).



322 The Roots and Impact of Jan Tschichold’s Die neue Typographie

Davide Fornari
Full professor at ECAL/University of Art and Design Lausanne (HES-SO), 
where he leads the Applied Research and Development sector since 2016. 
He holds a PhD in Design Sciences from University IUAV of Venice. Besides 
ECAL, he teaches at SUPSI in Mendrisio, Switzerland, and at Design Acad-
emy Eindhoven, The Netherlands. Among his publications, Carlo Scarpa. 
Casa Zentner a Zurigo: una villa italiana in Svizzera, with Giacinta Jean 
and Roberta Martinis (Electa, 2020), and Olivetti Identities. Spaces and 
Languages 1933–1983, with Davide Turrini (Triest Verlag, 2022).

Matthias J. E. Horneman-Thielcke
Graphic designer, teacher and PhD fellow at the Royal Danish Academy. 
In the history-orientated research, Matthias focuses on identifying what 
has facilitated the development of the Danish tradition of grotesque type 
design. For more than a decade, he has worked as a designer, dealing 
with visual identities, editorial design and typography. Today, he runs his 
own private letterpress Studio in Copenhagen, where he lives together 
with his wife and kids. 

Lada Hubatová-Vacková
Art historian and curator of exhibitions devoted to 19th and 20th century art 
and design. She lectures at the UMPRUM, Vysoká škola uměleckoprůmyslová 
(AAAD, Academy of Arts, Architecture and Design) in Prague. She is the 
author of Silent Revolutions in Ornament (AAAD, 2011), the editor of Theatre 
of the Street (AAAD, 2023), the co-editor of Things and Words (UMPRUM, 
2014), First Republic 1918–1938 (National Gallery Prague, 2018), and The 
Library. Books and eBooks, Collections and Databases (UMPRUM 2019), 
and a contributor to Building a State (UMPRUM, 2016).

Sandy Jones
Assistant Curator of Architecture and Design at the V&A, Victoria and Albert 
Museum in London. Her research interests include graphic Modernism and 
the Jan Tschichold collection, part of the National Art Library’s Jobbing 
Printing Collection, with a focus on tracing international networks of asso-
ciation. She has presented papers on Jan Tschichold at the German National 
Library (remote, 2021) and Bard Graduate Centre in New York (2019) and 
was curatorial researcher for the exhibitions Plastic: Remaking our World 
(V&A Dundee, 2022) and The New Line: Works from the Jobbing Printing 
Collection (De La Warr Pavilion, Bexhill-on-Sea, UK, 2017). She co-curated 
The People’s Pavilion: Our First 70 Years (De La Warr Pavilion, 2016).

Juliet Kinchin
Independent design historian and former curator of modern design at the 
Museum of Modern Art (MoMA), New York, where she organised the exhi-
bition The New Typography in 2009–2010. She has held faculty positions at 
the University of Glasgow (as the Founding Director of postgraduate studies 
in Design History), the Glasgow School of Art, and the Bard Graduate Center, 
New York; also, curatorial positions at the Victoria and Albert Museum in 
London, as well as at Glasgow museums and art galleries. She holds a MA 
from the University of Cambridge, a MA from the University of London, The 
Courtauld Institute of Art, and is Doctor of Letters, University of Glasgow.



Appendices 323

Trond Klevgaard
Associate Professor of Design History at Kristiania University College in Oslo, 
Norway. He completed a PhD in History of Design at the Royal College of Art, 
London, in 2018 and his research interests include Scandinavian design, 
typography and graphic design. In 2020, he published The New Typography 
in Scandinavia, the first comprehensive monograph dealing with the devel-
opment of the movement in Denmark, Norway and Sweden. 

Sofia Leal Rodrigues
Sofia Leal Rodrigues holds a PhD in Communication Design (2012), a MA 
in Theories of Art (2002) and a BA in Communication Design (1998) from 
the Faculty of Fine Arts of the University of Lisbon (FBAUL, Faculdade de 
Belas-Artes da Universidade de Lisboa). She is currently Assistant Professor 
in the Communication Design Department of FBAUL. She teaches in the Mas-
ter’s degree course in Contemporary Typographic and Editorial Practices and 
is the coordinator of the PhD course in Communication Design (Fine Arts). A 
researcher at CIEBA, Centro de Investigação em Belas-Artes (Artistic Studies 
Research Center) of the FBAUL, her work focuses on typography, graphic 
design and contemporary editorial practices.

Julia Meer
Designer, educator, curator and design historian. She majored in Commu-
nication Design, earned her doctorate with a thesis on the reception of New 
Typography and co-edited the volume Women in Graphic Design 1890–2012 
(Jovis, 2012). She has worked at the Massachusetts Institute of Technology, 
the Cluster of Excellence “Image Knowledge Gestaltung” of the Humboldt 
University of Berlin, the Bergische Universität Wuppertal and the Fachhoch-
schule Potsdam (University of Applied Sciences and Arts). Currently, she 
is head of the graphics and poster collection at the Museum für Kunst und 
Gewerbe (Museum of Art and Design) in Hamburg, where among other pro-
jects she curated the exhibition The F*word – Guerrilla Girls and Feminist 
Graphic Design.

Emin Artun Ozguner
Artun Ozguner has completed his PhD at the Victoria and Albert Museum / 
Royal College of Art History of Design Programme in 2020. Since then, he 
has been working as a senior lecturer at the University for the Creative Arts, 
School of Communications, and as an associate lecturer at the Victoria and 
Albert Museum / Royal College of Art History of Design Programme since 
2022. His main research interests include practices of commemoration, na-
tionalisation of material culture and design resources, graphic design history, 
visual and print culture. He has published in various journals, including the 
Journal of Design History, and Design and Culture.

Louise Paradis
Tenure-track assistant professor, graphic designer and art director with a 
special interest for typography and history of graphic design. Before joining 
the École de design’s professorial team of Université Laval in Quebec City in 
2021, she was a sessional lecturer at UQAM, Université du Québec à Mon-
tréal, since 2014. She holds a bachelor’s degree in Graphic Design from the 
UQAM, and a Master’s degree in Art Direction from ECAL/University of Art 



324 The Roots and Impact of Jan Tschichold’s Die neue Typographie

and Design Lausanne (HES-SO). Paradis is lead researcher, co-author and 
co-designer of 30 Years of Swiss Typographic Discourse in the Typogra- 
phische Monatsblätter, published by Lars Müller in 2013. For several years, 
she worked as a graphic designer and art director in Los Angeles and Mon-
treal, mainly in the fashion industry. She is also a long-time collaborator with 
the Swiss Optimo Type Foundry as a web content editor.

Alyona Sokolnikova
Independent researcher, writer, curator and lecturer based in Germany, 
specialising in national aspects of international design history. She holds 
a PhD in Design Education and is the founder of the “Women Designers. 
USSR” research project. Alyona co-curated several exhibitions in Moscow 
and Europe, including Red Wealth: Soviet Design of the 1950–80’s (Kunsthal 
Rotterdam, 2015–2016; ADAM Brussels Design Museum, 2018) and Retro-
topia. Design for Socialist Spaces (Kunstgewerbemuseum, Berlin, 2023). 
She worked as a curatorial advisor for Vitra Design Museum (Here We 
Are! Women in Design 1900 – Today exhibition, 2021–2022), the Barbican 
Centre (Into the Unknown. A Journey through Science Fiction exhibition, 
2017–2018). She contributed to Designed in the USSR 1950–1989 (Phaidon 
Press, 2018) and to the entry "Design in Russia" of Encyclopedia of Design 
(Bloomsbury, 2015).

Paul Stirton
Emeritus Professor of the History of European Design at Bard Graduate 
Center in New York, and editor of West 86th: A Journal of Decorative Arts, 
Design History, and Material Culture. He was educated at the universities 
of Edinburgh, Glasgow, and The Courtauld Institute of Art in London. He is 
the author of many books and articles, including Is Mr Ruskin Living Too 
Long? Selected Writings of E. W. Godwin on Victorian Architecture, Design 
and Culture (White Cockade, 2005, with Juliet Kinchin) and Jan Tschichold 
and the New Typography: Graphic Design between the World Wars (Yale 
University Press, 2019).

Mariko Takagi 
German-Japanese typographer, author, book designer and educator. Her 
research and publications focus on writing systems, typography, Japa-
nese graphic design, and the Bauhaus. After living and working in Germany 
and Hong Kong, Takagi has been teaching and researching as a professor 
specialising in typography and book design at Doshisha Women’s College 
of Liberal Arts in Kyoto since 2017. She wrote her doctoral thesis at the 
HBK Braunschweig, Germany, in 2012 on the visual encounter between the 
West and Japan, with a focus on the representation of writing systems and 
typography. In 2014, she also completed a Master’s degree in Type Design 
at the University of Reading, UK. 

Katrien Van Haute 
Professor at LUCA School of Arts (Hogeschool Sint-Lukas), Ghent, graduated 
in Art History at the University of Leuven and obtained her PhD in 2009 on 
the genesis of modern graphic design in Belgium. A specialist on Belgian 
graphic design during the interwar period, she contributed articles on sev-
eral exhibitions (Modernism. Belgian Abstract Art and Europe, MSK Ghent, 



Appendices 325

2013; Flouquet, Kassák, Léonard: The Architecture of Images during the 
Interwar Period, Mu.ZEE Oostende, 2018). She is one of the authors of the 
book Off the Grid. Histories of Belgian Graphic Design (Occasional Papers, 
2022) edited by Sara De Bondt.

Carlo Vinti
Associate professor at the University of Camerino. As a design historian, he 
has extensively published on Italian graphic design. His research has often 
explored the role of the printing trade and industrial clients in shaping de-
sign culture. In 2012, he co-curated the 5th edition of the Triennale Design 
Museum in Milan, TDM5: Grafica Italiana, and more recently he curated the 
exhibition Italy and the Alliance Graphique Internationale (Trieste, 2022). 
His latest contributions include: Campo Grafico (Tipoteca Italiana, 2019), 
La questione moderna in Europa, 1923–1948 (Lazy Dog, 2023), co-edited 
with Alessandro Colizzi and Silvia Sfligiotti, and the chapter co-authored 
with Maddalena Dalla Mura “Italy 1945–2000. Product and Graphic Design” 
for the third volume of World History of Design (Bloomsbury, forthcoming).

Yun Wang
Yun Wang received her PhD from the Victoria and Albert / Royal College of 
Art History of Design Programme in 2020. She graduated with a BA and 
MA from the Academy of Arts & Design, Tsinghua University. She was a 
project coordinator at AIGA China. She has been working for Zhuangshi, the 
leading academic design journal in China, published by Tsinghua University 
since 2011.



326 The Roots and Impact of Jan Tschichold’s Die neue Typographie

Image Credits

Every effort has been made to trace 
copyright holders and to obtain their 
permission for the use of copyright 
material. The publisher apologises for 
any errors or omissions and would be 
grateful if notified of any corrections 
that should be incorporated in future 
reprints or editions of this book.

Courtesy of

Beatrice Afflerbach-Heftis
49

Ahn Graphics
139, 140, 141

Artevelde Academy Library, Ghent
101, 102

Arxiu de Revistes Catalanes
Antigues, Barcelona

112, 113, 114

Associazione Campo Grafico
93, 94, 95, 96

Andreu Balius
115, 116, 117

Sandra Bischler-Hartmann
47, 50

Bridwell Library Special Collections, 
Southern Methodist University

15

Central Scientific Library, V.N. 
Karazin Kharkiv National University

156

Alessandro Colizzi
98

Commercial Type
63

Designmuseum Danmark,
Copenhagen

36, 37, 38, 39, 40, 41, 42,
43, 44, 45

Des Moines Art Center
20

Digital archives of Nekrasov 
Central Library, Moscow

126



Appendices 327

gallica.bnf.fr / Bibliothèque 
nationale de France

89

General Research Division,  
The New York Public Library

26

Getty Research Institute,
Los Angeles

72, 73, 74, 75, 76, 77

Heidelberg University Library 
2, 35, 90, 91

Kölnisches Stadtmuseum
154

Art. Lebedev Studio
137

Julia Meer
80, 81, 83

Modernismo – Arquivo Virtual
da Geração de Orpheu 

118, 119

Muzeum Narodowe w Warszawie / 
National Museum in Warsaw

9

Národni knihouna České republiky / 
National Library of the Czech
Republic

30

Plakatsammlung der SfG Basel
46

Portaildocumentaire.citedelarchi-
tecture.fr / Bibliothèque d’archi-
tecture contemporaine Jean-Louis 
Cohen – Cité de l’architecture et
du patrimoine

86, 88

The Smithsonian Libraries and
Archives, Washington DC

10, 12

Stadtarchiv Stuttgart
25

Sulki and Min
142

Swiss National Museum
48, 51

Tipoteca Italiana Fondazione, 
Cornuda

92

University Library Moretus Plantin, 
University of Namur

99, 100

University of Las Palmas de Gran 
Canaria

109, 110

Victoria and Albert Museum
London

53, 54, 55, 56, 57, 58, 59,
60, 61, 62

CC BY

Banda Agency
151

Institut national d’histoire de l’art, 
France

87

CC BY SA

Deutsche Nationalbibliothek,
Leipzig

11, 16

Deutsche Nationalbibliothek, 
Leipzig, Estate of Jan Tschichold, 
Lilo Tschichold-Link

82, 148



328 The Roots and Impact of Jan Tschichold’s Die neue Typographie

©

Association pour la promotion de 
l’œuvre de Jean Hélion

75

Yevgen Anfalov
149, 152

Biblioteca nacional de España
111

Christopher Burke
4, 8, 11

Yongkeun Chun
139, 140, 141

Collection Nieuwe Instituut / EEST, 
10.1318-37

17

Collection of the Museum of
Theatre, Music and Cinema
of Ukraine

153

Estate of George Grosz, Princeton, 
NJ / 2026, ProLitteris, Zurich

19

Estate of Theo Ballmer 
48, 51

F.L.C. / 2026, ProLitteris, Zurich
23

Jiang Hua
143, 146, 147

Zhao Jian
144, 145

The Josef and Anni Albers 
Foundation / 2026, ProLitteris, 
Zurich

77

Trond Klevgard
104, 105, 108

Kyiv Type Foundry
150

Sofia Leal Rodrigues
120, 121, 122

Vincent Levrat
3, 27, 28, 29, 31, 78, 79

Lund Humphries
52

Merrill C. Berman Collection / 
Jolie Simpson

5, 13, 22, 65, 67, 127, 128, 135

Moholy-Nagy Foundation
76

Digital image, The Museum of Mod-
ern Art, New York / Scala, Florence

18, 19, 66, 68, 69, 70, 71, 134

Digitalización realizada por la
ULPGC, Biblioteca Universitaria

109, 110

Emin Artun Ozguner
123, 124

2026, ProLitteris, Zurich
10, 12, 20, 30, 55, 65, 72, 75

Niccolò Quaresima
1, 7, 14, 23, 84, 85, 97, 103, 138

Royal Danish Library, Copenhagen / 
Fotografisk Atelier

106, 107

Staatsbibliothek zu Berlin –
Preussischer Kulturbesitz

155

Stiftung Bauhaus Dessau
21

Uměleckoprůmyslové museum v 
Praze / Museum of Decorative Arts, 
Prague

32, 33, 34



Appendices 329

Acknowledgements 

Jeremy Aynsley 
Angelo Benedetto 
Kai Bernau 
Sara de Bondt
Petra Černe Oven 
Matthieu Cortat-Roller
Elena Dellapiana 
Priscila Lena Farias 
Ali Filippini 
Maria Àngels Fortea 
Mònica Gaspar Mallol 
Alexis Georgacopoulos 
Javier Gimeno Martínez 
Vincent Jacquier 
Yulia Karpova 
Hideyuki Kido
Sarah Owens 
Giorgio Ruggeri 
Silvia Sfligiotti 
Martin Søberg 
Anna Titus 

AGI / Alliance Graphique Internationale, Baden 
AIS/Design / Associazione Italiana Storici del Design, Milan 
BIGO / Belgisch Instituut Grafisch Ontwerp, Ostend 
DGTF / Deutsche Gesellschaft für Designtheorie und -forschung, Berlin 
DHS / Design History Society, London 
DNP Foundation for Cultural Promotion, Tokyo 
DHWJ / Design History Workshop Japan, Tokyo 
FHD / Fundació Historia del Disseny, Barcelona 
NDG / Netzwerk Designgeschichte, Zurich 
SDA / Swiss Design Association, Bern 
SDN / Swiss Design Network, Zurich 
VKKS / Vereinigung der Kunsthistorikerinnen

und Kunsthistoriker in der Schweiz, Bern 



330 The Roots and Impact of Jan Tschichold’s Die neue Typographie

Imprint

The Roots and Impact of Jan Tschichold’s Die neue Typographie 

Edited by 
Davide Fornari, Jonas Berthod, Chiara Barbieri 

Contributors 
Yevgen Anfalov, Andreu Balius, Chiara Barbieri, Sofie Beier, Jonas Berthod, 
Sandra Bischler-Hartmann, Jessica D. Brier, Christopher Burke,
Yongkeun Chun, Catherine de Smet, Davide Fornari, Matthias J.E. 
Horneman-Thielcke, Lada Hubatová-Vacková, Sandy Jones, Juliet Kinchin,
Trond Klevgaard, Sofia Leal Rodrigues, Julia Meer, Emin Artun Ozguner, 
Louise Paradis, Alyona Sokolnikova, Paul Stirton, Mariko Takagi,
Katrien Van Haute, Carlo Vinti, Yun Wang 

Editorial Coordination 
Davide Fornari 

Translations 
Deke Dusinberre (French to English) 
Julia Thorson (German to English) 

Editing
Milena Archetti 

Proofreading 
Milena Archetti

Graphic Design 
Federico Barbon Studio

Typeface 
Neue Aurora Grotesk, designed by Davide Tomatis 

Paper
G·F Smith Ebony 270 g/m 2

Lessebo 1.3 Rough White 130 g/m 2

Lithography 
Carsten Humme, Leipzig 

Printing and Binding 
Grafiche Veneziane, Venice



Appendices 331

ECAL/University of Art and Design Lausanne 
ecal.ch 

Alexis Georgacopoulos 
Director 

Davide Fornari 
Head of R&D 

This publication was produced with the support of 
ECAL/University of Art and Design Lausanne 
HES-SO/University of Applied Sciences and Arts Western Switzerland 
SNSF/Swiss National Science Foundation 

CC BY-NC-ND 2026

Triest Verlag für Architektur, Design und Typografie, Zurich,
as well as the writers, photographers and designers. 
triest-verlag.ch 

ISBN 978-3-03863-098-2

Triest Verlag receives a grant for the years 2021 to 2026 from the Federal 
Office of Culture as part of the Swiss publishers’ subsidies. 

Information according to the General Product Safety Regulation (GPSR) 

Responsible manufacturer 
Triest Verlag GmbH 
Hohlstrasse 400/A 
CH-8048 Zürich 
contact@triest-verlag.ch 

Responsible importer 
GVA Gemeinsame Verlagsauslieferung 
Göttingen GmbH & Co KG 
Postfach 2021 
D-37010 Göttingen
info@gva-verlage.ch
+49 551 384 2000




