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Swiss Design Network has united Swiss Universities of
design and art since 2004 and advocates the recognition
and promotion of design research on the highest internati-
onal level.

Up to now, SDN has organised nine internationally
acclaimed symposia and has published their results. SDN’s
tasks include supporting workshops and publications, pro-
moting young scientists and fostering contact and exchange
between design researchers, institutions, universities and
industry.

- swissdesignnetwork.ch/
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Unfrozen encompasses a selection of research projects that were
p proj
presented at the “Unfrozen” Conference. Unfrozen literally re-
fers to the desire to create a warm atmosphere and to break the
P

ice between specialist and design research disciplines.

Ruth Baumeister starts with a retrospective of design history:
beginning with the central conflict between Max Bill and Asger
Jorn, two prototypical energies of design are put into perspecti-

ve that are also found in the other chapters.

Other authors / (selected) topics

— Ludwig Zeller: Critical and Speculative Design

— Grace Lees-Maffeis: Understanding Social Contexts for
Graphic Design

— Anna Calvera: On the Hypothesis of the Three Origins of
Design in Spain

— Marie Heidingsfelder, Martin Luge: Future Technologies

— Josh Mc Veigh Schultz: Designing Speculative Rituals

— Ulrike Felsing: Design Methods for Typography and
Information Design in the Field of Intercultural Communication

Specific design research projects:

— Lisa Mercer: Fight Against Human Trafficking

- Venanzio Arquilla Polimi, Annalisa Barbieri: Service design vs.
Social innovation

- Bianca Herlo: “Community Now”

— Tom.s Garc.a Ferrari: The Role of Design in a Software
Society.

— Francoise Adler: Design-driven technology development

- Tina Moor: “Textile insulating solutions” for a building by
Daniel Wehrli
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HEAT WAVE ®
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RUTHBAWMERTER 0
. the idea of a ch da inginto a quarrel
implied by the title above—isi i i
i first of all, “Petit-Suisse” is not here as th
i h y inary invention, which can be found
in does “Grand Danois” refer
he gigantic, funny looking g breed that makes you wonder

whether it's actually a hound or a horse every time you encounter it. The
two expressions come from a letter the Danish abstract expressionist
ituationis artist Asger Jorn igner and
concrete artist Max Bill in the winter of 1954 (figs. 1-2). In this correspon-
dence, the former addresses the latter as “Petit-suisse” and in the end
signs it “Grand danois.” This rather humorous use of expressions marks

the end of a di thet what the old, prewar
Bauhaus used to be and, subsequently, what a new, postwar one should
be. Again today, only afi the e
in vari ys in both design i
contemporary discourse. Within its rather short lifespan, it represented
a movement, institution, a place of
design and production and, last but not least, a venue for lively debates
about itic art, d design in i .
Using th acrucible, Elaine an's 1997
Bauhaus: Crucible of only hints at the heated
itution, but itly poi

the fact that, as th developed, its init
they either i into or

radically changed by that melting pot.
Looking back at nearly a century of history now confirms that

when the Nazis shut down the inBerlinin 1933,
i pened the door toa ide distribution of the
ideas. Due to th igration of tudent:
global T just a few exam-

ples, this exodus triggered the activities of Hannes Meyer and the
Bauhaus Brigade in the USSR and Mexico. In Israel, the Bauhaus became

ith modern archi the works of its former

Fle. Bt HG Ui, 965 ot Emse Hoo, O Archi/ there, The Walter Gropius at Harvard,

VaseumUim). J
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aclearly iopolitical agenda h dy to submit to. On the

Fif. 6 Asger Jorn snd Marinus Anciorson, Draft fordoceration.
Hans Chr Rasch Wine Shop (Detai. Coperhagen,ca. 1942
(©Marinus Andarson, Asger Jom, Satens Museum for
Kunst, Copenhagen / 2018, ProLiteris, Zurich).

Fif.9:Pavilon dos Tomps Nouveaux, neriors Paris, 1997
(©Fondation Lo Corbusier 2018 ProLtei, Zurch),

Fig. T:obea Caiing, Frodershalmbyton, rogrnerod, 1940
(orphan piotro, & Donation Jom, Sikebors/ 2018,
ProLiters Zuich.
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ondation Lo Corbusier /2018 roL e, Zurih)
L 2 o Ko

[
avlon des Temps Nouveau, Entrance, Paris, 1937
(© FondatonL Corbusio 2018 PrL e, Zurch.

one hand, he must have been excited by the chance that Bill was given
as director of a school whose proclaimed goal was nothing less than the
creation of anew society. On the other, the fact that Bill was also commis-

sioned as the architect of foronce had

both fc d in his hand have also been inspiring. After
abrief ith Le Corbusier in ;Jorn had
developed a strong interest in architecture as the most public form of art,
but hi d experi h Danish archi-

tects during the 1940s were of limited success (figs. 6-7). Having been
educated as a teacher himself, his fascination with Ulm as a pedagogioal
i ise,soits at he immedi-

ately wrote a letter to Max
the Cobra period, offering his services.
Despite the fact that Bill and Jorn were both from the same
generation, the radiically different directions they took as artists makes
a i like an odd match. When Jorn asked Billf he might
join the HfG, the latter was already an acolaimed artist, curator, ediitor,
of various i ions, while Jorn was a

orks from

with i andarather ivate life.
Both had learned a profession—Bill trained as a silversmith, and J
aschool ing their tru tion as artists. Both
were fascinated by the Bauhaus: “The bauhaus became for me the epi-
center, with i ing of discipli its insistence that in every-
thing we design we have a personal responsibility towards a society or,
as the later ion hadit, the whol us,
from the spoon to the city, had to be brought into harmony with social
conditions, which implied shaping those conditions too;” Bil (1976) con-
fessed i ile Billhi studied at i
Dessau, Jorn i d hand. He had the
movement through its publications, which he carefully studied as a young
fellow at the Silkeborg library and which finally led him to travel to Paris,
with the intention of studying with Wassily Kandinsky in the mid-1930s.
Paris, center of th g ime, played a
decisi both. Bill during a study trip back in




