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A culture and design
history of Vietnam

+ As a colonial superpower, France left many traces in Viet-
nam: in the language, the food, but also in many objects.

+ This book shows how these products and materials were
appropriated by Vietnamese society and became
authentic objects of contemporary Vietnam.

« #6 of the Visual Archives series, in cooperation with ECAL

Ca phé (coffee), ca phé phin (coffee filter), atis6 (artichoke), xi
né ma (cinema), cang tin (canteen), xi-mang (cement), gh€ t6 né
(Thonet chair): In the Vietnamese language, many words and

names of everyday objects clearly show their French origins.

Through cultural anthropology, epistemology of Vietnamese
design, and the sociology of objects, the research project Objets
vietnamiens analyzes the production of objects in Vietnam in

the light of French colonization and decolonization.

By means of reports, interviews, and research in various archi-
val collections, the book reveals the mechanisms through which
objects, foods, materials, and expertise became integrated into
Vietnam to the point that they now display authentically Vietna-

mese characteristics.

Through the prism of design and applied arts, Quang Vinh
Nguyen and Emilie Laystary take a decolonial and critical look
at the creativity and adaptability of a country that has managed
to appropriate the techniques of a dominant power. The resul-
ting research work also becomes an archive of the present and

provides insight into everyday life in Vietnam then and now.
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V 4 N N
- m Unvétementala A garment at the

croisée des débats crossroads of debates
sur la modernité, on modernity,
identité nationale national identity
et la féminité and femininity

En veutadire ehaut in , domeans top’ and déi means

et daisignifie «long». Lexpression do dai ‘long! The expression do dairefers to the Théai Ha Vu Thai Ha Vu

renvoie donc a la tunique longue, tenue
traditionnelle vietnamienne par excellence.

long tunic that s also the prime traditional
Vietnamese costume.

e A A——

>

Fomme tonkinoise entenue traditionnelle, Tonkin, 1926,
Tonkinese woman i traditional clothing, Tonkin, 1926,
Dans Bdo Phong Hod (Mars-Mal 1934) lustrations

e cols par Lemur Nguydn Cat Tuong, Ha Noi.
1n B30 Phong Hod (March-May 1934) lustrations
of collar designs by Lemur Nguyén Cat Tuong, Ha Noi.

vz

21 Nguyen 2016,
Pp. 8880,

38 .

Ily avétement et vétement, L'do dai contem-
porain, romancé dans d'innombrables
pogmes, paroles de chansons et tableaux,
estsiancré et, d’une maniére encore plus

Agarmentis notjust agarment. The modern
day do dai, romanticised in endless pages
of poetry, songlyrics, and paintings, is so
embedded and, more importantly, accepted

importante,

ational symbol - a sartorial signifier of

~unindicateur

'~ that it is hard to imagine
hat hisitem

quilestdifficile d'imaginer la
quiaenveloppé ce vétement. Dans son
histoire, I'4o dai a toujours été au centre
dopinions contradictoires sur lamodernité,
Iidentité nationale et la féminité. En s'élevant
aurang de costume national du Viét Nam, les
débats autour de 'do dai en révélent autant
surlamaniére dont un peuple se voit que sur
sesinquiétudes dans les périodes de chan-
gement. Plutét qu'une étude exhaustive,
cetarticle propose un apercu de 'évolution
de I'do daia ses débuts, néanmoins trés
éloquent sur lamaniére dont le vétement
refléte autant quil contribue au changement.

Avant que '4o daine prenne sa forme

a
of clothing. Inits history, the 4o dai has always
been at the centre of conflicting views on
modernity, national identity, and womanhood.
Withits construction as the national costume
of Vigt Nam, debates surrounding the 4o dai
reveal as much about how a people sees itself
as their anxieties during periods of change.
Rather than acomprehensive survey, an
outline of do dai's early evolution is provided
here, that nevertheless speaks volumes
onhowthe garment reflects, as much as
contributes to, change.

Before the 40 daitookits current form
there were tunics designed by Lemur Nguyén

actuelle, il existait des i

CétTuong, towomen’s cloth-

Lemur Nguyén Cat Tung, dont
sur'habillement des femmes dans les

ingin the ful proposi-
tions for anew national identity. Born in 1911

années 1930 ont
pour une nouvelle identité nationale. Né en
1911 dans la province de Son Tay, Lemur

aétudié al'Ecole des Beaux-Arts de indo-

inSon Tay pt , Lemur studied at the

Indochinese Fine Arts University (LEcole

des Beaux-Arts de lndochine) and, upon

his graduation, began penning trendsetting
I fashi

chine et, apres ' ,
acommenceé a écrire des textesinnovants
surlamode et la beauté dans les pages de
Phong Hoa -un magazine hebdomadaire
lancé par I'Union Littéraire Autonome (Ty Luc
van doan) et publié de 19324 1936. Malgré
unmandat court, Lemur a su proposer un
large éventail de modifications a apporter
auvétement quiluia servi de point de départ;

d beauty in Phong Hoé
aweekly journal launched by the Self-
Reliant Literary Association (T Lyc van doan)
that ran from 1932 to 1936. Even in his brief
tenure, Lemur was able to propose a wide
range of updates to the garment that he used
ashis starting point: the 0 gl thén (five-
panel tunic), a gown with flaps in the front
and back that was worn over trousers. His

140 ng than (tuniq . une robe
avec des pans al'avant eta l'arriére qui était
portée au-dessus d'un pantalon. Ses pre-
miéres réformes concernaient avant tout
le coté pratique. En commencant par les
manches et les cols, Lemur était d'avis que
les manches étaient trop serrées et qu'elles
i lor:

,first and foremost, concerned
practicality. Starting with the sleeves and
collars, Lemur argued that while the sleeves
were too tight and so would cut off circula-
tion from the body, the collar was dubbed
‘unemployed' (vonghé nghiép), serving no
purpose inthe country's hot climate. The
sleeves roomier and puff-

quele col aété déclaré «désceuvré» (vo nghé
nghiép),ne servant arien dans le chaud
climat local. Ainsi, les manches se firent plus
larges et bouffantes, et le col Mao fut complé-
tement éliminé.*' Comme en témoignent ses
ébauches de modales, bien que 'aspect pra-

ier, while the mandarin collar was eliminated
altogether' As shown in the sketches of his
designs, though practicality was his main

concern during the first issues of Phong Hod,
within the parameters of what he considered
‘practical he also offered women choice:

tique fat son principal
numéros de Phong Hod, enrespectant les
parametres de ce qu'l considérait «pratique,

ing could opt for ruffles on the collar instead
of simple piping, for example. The emphasis

AODAI
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Banh flan
caramen

[Flan Caramel]
Dans certaines langues, il est d'usage

[Caramel Custard]
Incertain languages, itis common to use

dutiliser désigner
é tiennent les the thir ibing belong to.
choses que fon désigne. Ainsi, en Therefore,in
ifi g ie a d y of dishes,
alé sweet.
comme sucrées.

Lencas sucré The sweet street

de rue par excellence | snack par excellence
four. i pale
pped with a thin layer of

brillante: allure d'un flan

entre mille. Al'arriére d'un scooter cherchant
‘saroute au milieu du tumulte saigonnais, on

distinctive appearance. These sweetittle
desserts can be spotted being delivered on

sucrés. Surle [

the back of through

la des flans servis la chaine dans des assi-

SaiGon.On the
verge of the street, you can see flans being

served fter the other i
pillée. AuVietNam, le ubdnh | plates, filled wi ice. In Vigt Nam,
i ien, est un enca: écié. e , or bér inVi
lisagitd popular snack. Itis alocal adapta-
flan frangais, introduit pendant la période tion of the traditional French flan,’ which
C (concen- the F

tré, laplupart dutemps), d'ceufs, de sucre,
devanille et de caramel liquide, le banh flan
et

era. Consisting of milk (mostly condensed),
eggs, sugar, vanilla andliquid caramel, the

'imposer
ceurir

flan in
itself

i tofthe
forits soft, silken
lightl 3

a
pour son golit sucré et lége parfumé.

Aumoment duservice,
onretourne e bann flan
caramens plat dans une
assiotte de fagona faire
coulerle caramel sur sa

surface, Sai Gon, 2023

is evident. Coffee (café in French) becomes
Caphésince the letter F does not exist in the

aussi, laproximité lexicale est évidente.
Café devientici Ca phé puisque lalettre F
p

28 Poters 2019

29 Looral 2022

ns

d'évaluersi cette démarche pouvait aider les

- N Comment le café How coffee
estdevenuun became part of the
élément de la culture | Vietnamese culture
vietnamienne Trong DatNguyen
Trong Dat Nguyen

[Café] [Coffee] Inthe mid-1800s, ists b
Kaffee 1l 'd, i kaffein Danish or cafféin 1800. coffee-planting campaign across Viét Nam.””
itali 3 languages, the word ‘coffee’ ont entamé une campagne de plantation de Th i totestif it could help the
langues, le mot it que peu g throu ic varia- 2 27 % . Frenchin the demanding international market
N . " . . 27 Fortunel café atravers le Viét Nam.”” L'intention était "
tions. In 2000, p17. for coffee, while at the same time satisfying

the nostalgic needs of early settlers.

du café, tout i b -

French

talgiques des premiers colons.
1 " ,

Atfirst, they

es con:
crérent des années entiéres a trouver des.

i offe
Arabicain populated areas where labour
was cheap, and trade routes were convenient.

sa culture serait profitable. D'abord, i

elles
firent ffea Arabi

domestic consumption by Westerners and a

dans les zones peuplées oiilamain-d'ceuvre
étaitbon marché et les itinéraires commer-
ciaux opportuns. Le prompt succes rendit

le café disponible ala consommation natio-
nale par les Occidentauxales et par quelques
Vietnamien-nes citadin-es intéressé-es

par de nouvelles expériences culinaires **
Cependant, lorsquau début des années 1900,

few urban
new culinary experiences.** However, when
coffee production suffered from diseases
in the early 1900s, Coffea Robusta was intro-
duced as areplacement for its rust resistance
and high yield.**

By the late 1920s, the colonial government
wanted to focus onless populated regions
with higher agricultural potentialin the

cement, enraison de sarésistance a larouille
et de sonrendement élevé.
Ala fin des années 1920, le gouvernement

. Fromthen on, coffee
farmers followed rubber producers to move
toand stay in the area that once belonged to
various indigenous groups. Inreturn, coffee
ted back

se ur des régions
moins peuplées témoignant d'un potentiel
y o e

toFrance. Nevertheless, expectations that
Vigt

du Centre. Ainsi,les caféiculteurrices
suivirentles producteurrices de caoutchouc
ense déplagant dans a zone qui appartenait
autrefois a différents groupes indigénes.

Par conséquent, la production de café s'amé-
liora et fut exportée vers la France.

TiE ORIGINAL FrENCH Dure Por
Cafetidre @ Ta De Belloy

market fell short when the colonisation
endedin1954. It was followed by the ups and
down of the Viét Nam War and the Subsidy
Economy Period, and coffee production went
stale for another 30 years.

< DansAllabout coffee

En InAllabout coffee (1922) lustration
of the Do Bolloy-style drip pot.

CAPHE
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La cimenterie de
Hai Phong, 'une des
plus importantes
réalisations
industrielles de
PIndochine

The Hai Phong
cement plant, one
of Indochina’s
most important
industrial
achievements

Fondée en 1899, la cimenterie de Hai Phong
aétéI'un des fleurons industriels de la puis-

Founded in 1899, the Hai Phong cement plant
was one of the industrial flagships of French

premiéres telles que le charbon etle calcaire,
transports maritimes et fluviaux), I'usine apu
‘approvisionner tout I'Extréme-Orient, «cepen-
dantle principal débouché, c'est Indochine

location (pr
coaland nmestone seaand river transport),
the plant was able to supply the whole of

the Far East, ‘although the main market was
Indochinaitself, where the construction of per-

méme,
durs, de ponts, de barrages, de quais, etc,

, bridges, dams, quays, etc.,
required ever-increasing quantities of cement.
o 4

de ciment. 4000 ouvriers en moyenne étaient
employés par la cimenterie en1937», nous
é is Charl

by

the cement plantin 1937, writes French geog-

rapher Charles Robequain®?in 1939 book.
I Dur s >

Robequain® dans un ouvrage datant de 1939,

writer Jean Landré describes:

Dansson
du ciment, 'auteur Jean Landré décrit
«Sur ausommet

stands acement block. It is massive. The eye

s'éléve unbloc de ciment. Il fait masse.
Lceil a peine a le mesurer. Son aspect a quel-

it
have evaporated. It looks like a stoneina
desert. Further on, five or six hundred metres

a Phostile. Autour,
étre ée. On dirait

undésert. Plus oin, & cing ousi

on of another hill Tt
there onthe horizon, like a dot

ega\emenl ramassée sur lépaule d' uneautre

onan‘i.In vrom uf fus, the cencrete bell mat

the blocksomopcfthe hillsis a blockhouse

uneautre‘etencoreune la- bas‘surlahgnede
I'h ur un «iv. En face
de nou:

them. Inless than

qui protege le Delta tonkinois. Chacun des.

a year.
devouring tonnes and tonnes of cement. ...

Ilen existe des centaines. En moins d'un an, ils

ont poussé comme des champignons dévo-

rant des tonnes et des tonnes de ciment. [
Letemps des paillotes est révolu.

Les Tonkinois aisés font appel aux architectes

diplomés. Lére du ciment succede

alere dubambou.*™

The days of Wealthy
Tonkinese are turning to qualified architects.
The era of cementis replacing the era of
bamboo."** (Translated from French)

42 Robequain1939.

43 Landra1952.

A Carte postale montrant une fabrique de ciment, Hai Phong, 1906.
£ Postcard showing a cement factory, Hal Phong, 1906,

[Chaise Thonet]

o né

[Thonet chair]

lemot

for ‘chair;

«chaisen, |
aici Tor

Thonet»

the family “Thonet’

perdant au passage son T majuscule,
signe qu'il désigne désormais un objet de la
vie courante, délaissé de aura de la griffe.

164

losing
its capital Tin the process, a sign that it
now refers to an everyday object, no longer
associated with the aura of the brand.

TONKIN

134 — Fe

A Carte postale montrant une femme annamite accoudée
aune chaise de style Thonet, vers 1900-1922.

e Postcard showing an Annar
onaThonet-style chalr, circa 1900-1922.

ito woman, hor hand resting

162 GHEDA 163 GHEDA
nT dans| Iépoque, hives of the time,
tombés sur des people

portraits de personnes posant a coté d'une
chaise Thonet. N

posing next toa Thonet chair Wo sentone
of iersten Thamm, an art

ten Thamm, his d

in Eevlln whose thesis,

Iart basée a Berlin, dont la thése soutenue
en 2022 s'intitule The Political Life of a Chair:
The Chaise Sandows in Interwar France.

defended in 2022, is entitled The Political Life
of a Chair: The Chaise Sandows in Interwar
France. Here is what the researcher had to

ay about

une femme annamite au Tonkin accoudée &
une chaise Thonet, vers 19001922 (édité par
c M

aThonet chair, circa 1900-1922 (published
by Collection M. Passignat. Pham Manh Haf's

signat. C:
Pham Manh Hai).

La chaise Thonet
comme marqueur
social

Kiersten Thamm

Poser devant l'objectif a toujours été une

The Thonet
chair as a social
marker

Kiersten Thamm

Posingin front of the camera has always been
away of making oneself seen. Portraits often

avoir. reveal tobe por-
révelen les prota- y
gcnlsles souhaitent étre reprassnls es In this shot, the woman pictured has
el'onse I

scuwennemdeux elles.
Surce cliché, lafemme représentée a

chalr,This furniture s no colncidence: tisa
symbol of Europeanness, suggesting wealth

to power. The chair bears a
Cemobilier est di tothe famous Thonet 215

ils'agitd - )

rantrichesse et cafés

Lachaise ressemble fortementa la célébre Standing next to this kind of chair is away

Thonet 215 R, que I of to colonial power.

nombre de restaurants et cafés en Europe
apartir dumilieu du XIX* siécle.

Se tenir a coté d'une telle chaise est une
maniére de revendiquer unlien avec le pou-
voir colonial. D'autant qu'

Moreover, itis clear from her posture that the
womanis tryingto show off the chair. She is
standing next toit, one hand resting on the
back. The chair could have been hiddenif the
woman had i it

ilest évident que la
envaleur la chaise. Eneffet,elle se tient acoté
decelle-ci le dossier.

have been butthis
isnot the case. The chair appears here as the

Lachaise aurait pu étre dissimuléesilafemme
s'était assisedessus; elleauraitégalement

pu étre placée en arriére-plan, mais ce n'est
pasle cas. La chaise apparait ici comme le
deuxieme sujet de l'mage.

of the picture.

TAI HANG NAY €6 BAN BU

- THU' GHE THONET

i ah qus
y mutn Iya mus thir

Gid vé
+ hon 4
| moi noi

Ly
k] e i o e i ks o ot

X, b 86, s

A Dans Lyc Tinh Tan Van (611,30 mars 1919) Publicité pour chaise Thonet,
&N InLye Tinh Tan Van (No. 611, 30th March 1919) Advertisement for Thonet chairs
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Le phd, un objet de
révérence sacrée

Quang AnhTrén

Phd, an object of
sacred reverence

Quang Anh Trén

Le plat a base de nouilles de riz, chaleureux

The hearty and comforting rice noodle

etréconfortant, qu'estle phd,

dish of

.Eneffet,

people. Indeed, sign

g
of aVi i i the pres-

taurants servantle phd, et on peut facilement

enceof
be fmd inmost global cities with a significant

trouver le phdsur leur Back home in Vigt
Nam, theinflux of foreign food in
recent decades, phdis found in every street
D. origine,au | cornerand people fromall walks
8N 61 ¢ of life. For
i ntrouve i with

le phd & chaque coin de rue etily est apprécié.
partoutes les classes sociales. Pour les Viet-
lephd

setmethodologies concerningitsrecipe and
enjoyment. For other more daring people, phd

estunobjetde réve, ée, marqué par

issubject ith
is classic

une méthodologie rigide quant a sarecette
etsadégustation. Pour les plus audacieux,
le phdest un objet de revisite et d'innovation,

4
dishintheir quest for gastronomic delight.

AHUMBLE ORIGIN

of

tentant de rep ceplat

debate, with vari forth for

leur g

DES ORIGINES MODESTES

and the original form of the dish. In general,
most researchers agree that phd was proba-

in either Ha Noi or Nam Binh in

adébat, the earl
aussibien pour létymologie dumotphdque | inHaNgiby the 1930s. Inits early days, pho
pourla originelle En général, who

laplupart des chercheur-euses s'accordent
adire que le phd aprobablement été inventé
" A "

would carry their entire portable shop using
ashoulder pole. At the ends of the pole, two

des années 1900, et sétait établi aHanoi
1930.

the pot shimmering broth, the other containing
beef, all th

lepho

était souvent servipar des vendeureuses ments for phd, bowls and utensils, and some-
taient leur i irs for 3
tout entier a'aide d A t The higf then head
ités étai i 'un markets, or ports,
g iz, laviande
deboeu, i i as the food for

auphd, les bols et ustensiles, et parfois de

wellknownin HaNoi, and more permanent

up by the1930s, by which

L
I és d'usines,

timeit had th

quiabondaient de travailleur-euses affamé-es
etde clientes potentielles. A partir de ces

Prior to the 20th century, beef was not
commonly consumed by the Vietnamese
public, toamore frugal and

la classe ouvriere, le phd s'est fait connaitre

vegetable-based diet. Bovines were valuable

aHaNoi, et
ontvulejour dans les années 1930, penoue

as draught
outside of special occasions. The arrival of

public de a capitale.

the gradual i
beefinto local cuisine, with demand accele-

Avantle XX siécle, lavi beeuf
n'était

the advent of Europeans.
b

Ie public vietnamien qui était habitué a un
régime alimentaire plus frugal et basé sur

les légumes. Les bovins étaient de précieux
animauxde trait, rarement consommeés hors.

des occasions spéciales.

ed,with other local beef dishes being created
inthe early decades of the 20th century
(notably bit tét — the Vietnamese interpre
tation of beef steak). A strong candidate for
the dish that served as the inspiration for

4, Marcranddepta, i rong, 9201920,
En Phovendor, Hai Phong, 1920-1929.
& Onmarchanitdo soup ombutant S Gon. 16571000

Xichl

[Cyclopousse]
AuViét Nam, le cyclopousse est désigné
xich 16, pour le diminutif «cyclos.

[Cycle rickshaw]
InViét Nam, the cycle rickshaw is known
as xich 16, derived from cyclo, (short for
the French word cyclopousse meaning
‘cycle rickshaw).

\
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Pousse-pousse du garage Van-Tai, Ha NI, 1939,
e Rickshaw from the Van-Tal garage, Ha NoI, 193,

s
En Inthemidst of it H

UNE COLONISATION DU GOUT
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